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No. of Questions/w¥¥ # #&a1 : 100

Time /W : 2 Hours/a® Full Marks/qurt® : 300

Note/fZ: (1) Attempt as many questions as you can. Each question carries 3 marks. One
mark will be deducted for each incorrect answer. Zero mark will be awarded
for each unattempted question.

e 3@ A @ FA T e WOTRE W 3 3F F R TAF T IS
Mwﬁmmmzmmmmmmml

(2) If more than one alternative answers seem to be approximate to the correct
answer, choose the closest one.

R @it 35RE I T8 W F Pae v &, @ e @@ 3w 3

1. Ist Music University of India
(1) Bhatkhande Sangeet Vishwavidyalaya
(2) Prayag Sangeet Samiti, Allahabad
(3) Indira Kala Vishwavidyalaya
8} None of theee
sy '



14P/262/28

(155)

wrE &1 ggehl a@fta favafaaem
() e} e frafrera
(3) 3Ru Fen favafeaem

(2)

(4)

Which city publishes ‘Sangeet’ magazine?

(1) Agra (2) Bareilly
‘s’ i fre TR g S @ R?
(1) mm (2) =

Writer of Sangeet Shastra is
(1) K. Vasudev Shastri

(3) T. Ram Shukla

‘wfa ' F dus §

(1) Fo Trgea wraf

(3) fo m Y

Which musician died in 20137
(1) M. S. Subba Lakshmi

(3) Manna Dey

frm wfteer #t 2013 & gog & T?
(1) Wo o geararwh

(3) w3

)

(3)

(2)
(4)

(2)
(4)

(2)
(4)

(2)
(4)

wgm uifld affa, e
i ¥ a7 Tl

Hathras (4) Kasganj

fpee| (4) wET

Dr. Arun Sen

None of these

Tlo 3T A

it & = T

Pt. Bhemsen Joshi

Kishore Kumar

Yo oftw@w sih
fFi Fan
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S. The writer of ‘{‘abla of Lucknow is
(1) S. Krishnaswami (2) Surendra Mohan Tagore
(3) James Kippan (4) None of these
T AE TGS H ATH
(1) TWo Fwmeard (2) g= e TR
(3) = 4) ¥ @ +¢ @

6. Who was selected for Gramy Award in 20147

(1) Pt. Birju Maharaj (2) Ud. Zakir Hussain
(3) Pt. Ravi Shanker (4) None of these
2014 Rt g ¥ o et g1 mn?

(1) 9o firy wew= (2) I&R Wf g

(3) Yo MRwaw : 4) ¥ ] = @

7. Writer of Tabla Vadan Mein Nihit Soundarya is

(1) Dr. Amit Verma (2) Dr. Mukund Bhale

(3) Pt. Sudhir Mayerker (4) Late Shri Nalin Sundaram Bhatt
aaen aa § AR dd & daw & |

(1) o ifia aui (2) 3o FF= WA

(3) Yo R WRTER (4) So oft IRm g W

' 8. Writer of Natyashastra is
(1) Pt. Sharangdev (2) Ratnakar
(3) Acharya Bharat Muni (4) Kapil Muni

185) 3
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10.

11.

12.

13.

(155)

m%é@ﬂiﬁ
(1) Yo WITORH (2) W

(1) Sitar (2) Sarod
o T PAF-T T q= w6l ofi ?

(1) R (2) &

Writer of Brihaddeshi is

(1) Narad (2) Matang
geeh & daw &
VL (2) wam

Modern period of music started from
fta &1 sghe w1 yow ga R

(1) 1600 (2) 1700

Who is the writer of Geet Govinda ?

(1) Jaydev
(3) Bharat

fa Mg ¥ daw B E?
(1) s (2) TR &R

Where is Prayag Sangeet Samiti?

(1) Agra (2) Allahabad

3)
(3)
)
3)

3)

(3)

(2)
(4)

(3)

(3)

.- Which instrument was played by Sharan Rani?

s v gR (4)
Tabla (4)
qeen (4)
Bharat (4)
W (4)
1800 (4)
Ramanand Sagar

Ahobal

il 4

Kanpur (4)

#he g

Pakhawaj

Sharangdev

1900

&L

Lucknow
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 wam @t affy @ 27

(1) (2) WEER (3) FEAR (4) I@TS>

14. Match the following :

{a) Ateet ' (i) Marg
(b) Srotovaha ' (ii) Sashabda Kriya
(¢) Shamya (iii) Graha
(d) Dakshin . (iv) Yati

Code (@ () (@ (d)
o @ - W @
@. @ @ O
@ @ @ @
)

W ﬂﬁm :

(a) ¥ : (i) =i

(b) WraraE (i) s fFm
(c) W= (iii) %

(d) W (iv) 3

F}EC (@ () (J -

(1) G). ) @ )

) @ @6 ()

@) @ @ @

L O @ @ (v
(188) | 5
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1S.

16.

17.

18.

(185)

Who'is the Tabla player from the following?

(1) Ud. Bismillah Khan (2) Pt. Sharada Sahay
(3) lehﬂ Banerjee (4) None of these
frafafem & @ 19 awen s 27

(1) 3w fafegr of (2) Yo VG WE™

(3) P woft (@) i A B @
What is Sam? .

(1) First beat of Taal (2) First Matra of Taal
(3) Both (4) None of these

gq w4 R?

(1) a=a A ggeht areht ‘ (2) o f ggeht 7T
(3) 2 (4) ¥ ¥ = Tl

Accompaniment of Dhrupad is done on which instrument?

(1) Tabla (2) Mridanga (3) Pakhawaj (4) Dhol
g § ¥ fFm am w 6 It 27

(1) q@en (2) wEm (3) wamEw @) =

How many Matras are there in Chachatput Taal?

9= qe aa f wEnd §
(1) 6 (2) 8 (3) 10 4) 12
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19. ‘Which of these is not a Pakhawaj player?
(1) Bhavani Das (2) Purushottam Das
(3) Ayodhya Prasad (4) Kanthe Maharaj

fafafe & @ A9 vaEy as T # €7

(1) wart Z™ (2) gearew T (3) @en wER (4) F93 wEW™

20. Number of Yati Prakaras is
IR F fra wwr €7

(1) 3 (2) 6 (3) 8 (4) 10

21. Which Folk song is associated with Uttar Pradesh?
(1) Garba (2) Chaiti (3) Giddha (4) Tappa
fa cdefla =1 @y IW WRW A R7

(1) (2 ¥ (3) fr (4) zom

22. Name of the founder of Banaras Gharana of Tabla is
(1) Ram Sahay (2) Shanti Sahay

(3) Ram Sharan (4) Gudai Mahara)
TR F " TR & fumE & AW R

IL:

(1) T wEw (2) W =@ @) t4)gﬂm ‘

(155) 7
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23. Where is ‘Haridas Sangeet Samaroh’ mainly organised?

(1) Vrindavan (2) Agra (3) Varanasi (4) Gwalior
‘ghera wifta aed’ geTa: Fel @R A R
(1) == (2) 3mm (3) st (4) R

24. Where is *Tansen Sangeet Samaroh’ organised?
(1) Gwalior {2) Agra (3) Both (4) None of these
‘T wfla T’ wel smafa @ 7
(1) R (2) s (3) 2 (4) v A A

25. How many kinds of Sam?
™ ¥ AR yoR W &7
(1) 3 2) 4 3) 2 4 0

26. The equal gap of two Matras is called

(1) Lay (2) Matra (3) Beet (4) None of these

QA wadl H T AR # wx €

(1) =1 (2) W (3) areht 4) & & a§
27. What is the name of Guru of Annapurna Ji ?

(1) Ud. Allaudin Khan (2) Ravi Shankar

(3) Nisar Hussain Khan ' (4) None of these

smquish & 75 T A7

(1) 3R @R a= (2) M

(3) fram g&7 @m - (4) ¥ A N 7

(155) - '8



28.

29.

(155)
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Name the writer of the book Table Par Dilli Aur Purab

(1) Dr. Vasudha Saxena (2) Yogmaya Shukla

(3) Pt. Satya Narain Vashishtha (4) Pt. Lal Ji Shrivastva
‘T w R o @ fem foreht R

(1) TMo agar wF@n : (2) drmEn yEEn

(3) Yo W™ AR afimy (4) Yo @@ Rt sfarea

Name the Taal having Khali on its first beat

(1) Teevra (2) Rupak (3) Dhumali - -[4) None of these
| W W arelt fem aa d R?
(1) (2) *F (3) gmreh (4) ¥ A+ @

Match the following :

{a) Farodust Wy 7
(b) Ektaal | (i) 16
(c) Teevra (iii) 12
(d) Punjabi (iv) 14

Code (@ () () (d)
S I B B VA
(2) @ ) 6 ()
@ @ 6 w6
(4) O . 6 @ (v

9 (P.T.O.)
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31.

32.

33.

(155)

gifm A ;
@ W | 07
(b) T (i) 16
(c) _ () 12
(d) G (iv) 14

® @ () () (d

(1) (v @) G )

(2) @ G @ ()

(3) @ 6 ) ()

(4) 6 @ @) (iv)

Which form of singing is sung in Chartal?

(1) Saragam (2) Khayal (3) Dhrupad (4) Thumri
IRaE § PA-T MG T A R?

(1) wom (2) == (3) g% (4) gl
How many Aksharkals are there in Sankeerna Jati Dhruva Taal?
el if ga v 3§ R s 3 &7 |

(1) 10 (2) 29 (3) 8 ‘ (4) 18
How many Aksharkals are there in Mishra Jati Athltaal?

fay sfa szaa & e s B &7

(1) 18 (2) 8 (3) 20 (4) 12

10



37.

38.

(188)
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How many Aksharkals are there in Khand Jati Jhamptaal?
gug aifa woae # e s de €7
(1) 18 . (2) 8 (3) 29 (4) 18

How many Aksharkals are there in Chatustra Jati Mathyataal?
@ Y wewae § feR see W €7
(1) 18 ' 2) 8 3) 29 4) 10

Stringed instrument which is used for Khayal singing

(1) Violin (2) Sitar (3) Tanpura (4) Israj
R Rew yam e T # g R ‘
(1) awfem (2) faar (3) amAYT (4) TS

Which Taal has Khali on Sth Matra?

(1) Adachautaal (2) Teentaal (3) Rupak (4) Jhaptaal
frm ara # S wE W weft X7
(1) smzra= (2) e (3) == (4) @A

Atthya Taal (Chatustra Jati) of Karnatak Music resembles to which Taal of Hindustani
Music?

(1) Adachautaal (2) Chautaal (3) Sultaal (4) Teevrataal
Ftew Wi B o0 T (Igw W) fegrrht wha & fog w3 3w ok 87,
(1) sreea @) @) T . cudd)

11 (P.T.O.)
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39. How many Matras are there in Misra Jati Triputa Taal?
fra wify # fige a@ § feeh et €2 ‘
(1) 9 (2) 11 3) 7 (4) 14

40. Gharana is known for Kayada of Adi Laya

(1) Delhi Gharana (2) Punjab Gharana

(3) Ajarada Gharana ' (4) Lucknow Gharana

IH T F wAR F fae g s

(1) R we (2) @ wO (3) RIE WA (4) @IS BT

41. Taal symbols of Ath Taal is
3@ @ W A g w1 R?

(1) 1 (2) 10 (3) 101 (4) 1100

42. Ustad Haji Vilayat Ali is well known for his

(1) Peshkar (2) Kayada (3) Relas | (4) Gat

@ T femaa el s foo wfag €7
(1) ¥IFR (2) #Eg (3) T (4) T

43. Essential parts of a Taal are -
(1) Matra, Vibhag, Kriya (2) Matra, Avagraha, Tali

(3) Matra, Dugun, Khali (4) None of these

(155) 12



47.

(15S)

frht e ¥ g wm 8 ¢

(1) =, fawm, fn _ (2) @, aEug, A
(3) wm, M, . @l | (4) v ¥ i

The definite ‘Bol Samuha’ of Taal is called

(1) Man (2) Theka (3) Tali
e ¥ Bt A T D o
(1) ™ - (2) 3= (3) awh

Haveli Sangeet is accompanied with

(1) Dholak (2) Tasha ~ (3) Pakhawaj

Qe Wi ¥ a fr T B E A 22

(1) o= (2) @m (3) varEw

A Taal having two Laghus

(1) Rupak (2) Jhampa (3) Mathya
w o Rt Q @y &

(1) =& 2) = (3) W

Gajjampa, Matt, Kumbh Taal are equal in Matras.
(1) correct (2) wrong (3) doubtful
e, WW, M ad wmst # e E)

(1) =@ (2) v (3) weEER -

13

(4)

4

4)

(4)

(4)

4)

(4)

4)

14P/262/28

Avartan

Ghatam

Triputa

frge

None of these

w2
4
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48.

49,

50.

51.

(155)

Sam, Visham, Ateet and Anagat are the varieties of

(1) Jati (2) Yati (3) Graha (4) None of these
a9, faw, adfla 3 a@rE feed wew €7
(1) wfa (2) af (3) @) i & # I

The value of Drut and Viram is unchangable in Karnataka System.

(1) Yes (2) Doubtful (3) Wrong (4) None of these
Faies wfta § ga ol fm w1 wm @ wgeran ‘ |
(1) @& (2) W3R (3) T 4) ¥ A Fd T

Tanpura is mostly tuned in

(1) Ga Pa Sa Sa (2) Pa Sa Sa_ Sa
(3) Sa Ni Da I‘-"a (4) Ma Dha Sa Sa
amgu e | @i 4 femn s €

(1) "9 @@ (2 swmaa B) mfAag (4 sa @@
Brahmtaal has

(1) 9 Tali and S Khalis (2) 10 Tali and 4 Khalis

(3) 11 Tali and 3 Khalis (4) 8 Tali and 6 Khalis
F@ara # @

(1) 9 awef, S wreht (2) 10 ah, 4 @eh

(3) 11 arfl, 3 wreft (4) 8 areht, 6 @

14



52.

S3.

54.

SS.

(168)

14P/262/28

Which one of the following is not an Avanaddha Vadya?

(1) Durdur . (2) Panav (3) Ver_m (4) Patatha
Prafafaa & F9-m1 =g T & 27

(1) QL (2) & 3) (4)

Ud. Keramatullah Khan belongs to

(1) Lucknow (2) Delhi (3) Farrukhabad (4) Benaras
3o FWady @l frad wafw §7
(1) v@Ts (2) g (3) whamER (4) =@

Ud. Abid Hussan Khan belongs to

(1) Lucknow (2) Delhi (3) Punjab (4) Farrukhabad

| Jaw s ¥ el R @ et £
'(1).m 2 fF (3) 9™ (4) wREER

The Taal of Karnatak Sangeet which corresponds to Hindustani Rupak Taal
(1) Adi Taal ' (2) Mishra Chaputaal

(3) Rupakam (4) Jhampa
FAlzw wfa F1 A W g @fla ¥ s9F T F wga R

(1) sfREE (2) B =gae (3) ww=m (4) w=

- 15
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56.

57.

58.

59.

60.

(155)

How many Matras are there in Karnatak Taal Dhruva Taal?
Ffew a0 A g3 T F feht wEd €7

(1) 14 (2) 10 " (3) 6 4) 12

What is similarity between Karnatak Taal Math and Jhaptaal (Uttar Bhartiya)?

(1) Matra - (2) Vibhag

(3) Both (1) and (2) (4) None of these

FAeH O H U3 T WA (IW WRAD) F fw w1 owEEw 27

(1) = (2) fom @ A ()@ (2 (@) ¥ a=tId

How many Matras are there in Sankeerna?
gl & et o €2

(1) 4 2 S 3 3 4 9

What is the sign of Drut?

(1) O (2) — (3) 1 (4) None of these
o = T 2?
(1) o S @ @) 1 (4) ¥ & =i 7

What is the sign of Khali in Karnatak Style?

(1) O (2 1 (3) + (4) None of these
s vgfa & aeht =1 = g 7
(1) O (2) 1 (3) + (4) Fﬁ ¥ ¢ T

16
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61. What is the sign of Sam in Vishnu Digambar Style?

(1) x (2) O (3) + (4) None of these
fawy foman wgfe & W = = faw 27
(1) x (2) 0 3) + 4) ¥ a =

62. What is the sign of Khali in Vishnu Digambar Style?

(1) o0 © @ + @) — (4) None of these
ey Roma ogfy # areht = = R X7
(1) 0 (2) + 3) — @) v A+ &

63. | How many Matras are there in Khand Jati?

g Ify 3§ fft wed €7
(1) S (2) 3 @ 7 4 9

64. How many main Taals of Karnatak Taal System?
Fatzw @@ vgha ¥ qe feaht ot R

(1) 5 . @2 6 3) 7 @) 9

65. How many Matras of Anudrut in Karnatak Style?
FAtes Tgh # g H et wEd &7 '
(1) 1 ‘ 2 3 (3) 2 . 4 0 .

um ‘ 17
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66. Triput Taal is similar to Uttar Bhartiya Teevra Taal.

(1) Yes (2) No
{3) Both (1) and (2) (4) Suspected
fige o 3w wndfla o a@ F WA R
() # (2) &
@ (1) @ (2) (4) wERR

67. The author of Bhartiya Sangeet Vadya is
(1) Acharya Brihaspati (2) B. C. Deva
(3) Lal Mani Mishra (4) V. N. Bhatkhande
yrdt gifta arg ¥ dJww §

(1) sed greafa (2) o Mo 2T (3) e wfor fam (4) o Wo wra@ed

68. Name of the Guru of Ustad Alla Rakha Khan is
(1) Sadhu Hussain Bakhsh (2) Ud. Fakir Bakhsh
(3) Quadir Bakhsh (4) None of these

IR g @ @l F o oam R
(1) ¥y T3 7&0  (2) I@R TR T@W  (3) HN wEw (4) ¥ A = 7

69. Tabla and Pakhawaj are made of
(1) goat’s skin (2) cow’s skin

(3) elephant’s skin - (4) camel’s skin

(155) . 18
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qaen M qarEe fRed w=d €7

(1) st @ (2) ™ T (3) Tt @mE 4) I @=

70. How many Gatte are used in Tabla?
@ ¥ e ™ owm & wr am §7

(1) 8 (2) 10 (3) 12 @) 14

71. Anagat Graha is called

(1) after sam (2) before sam (3) suspected (4) None of these
JATa 7% Fea &
(1) ™ ¥ ag (2) " A T (3) W (4) wi @ =i 8

72. Jhaptaal is written as

(1) oTO (2) 0000 3 TT (4) None of these
wyare foreft st
() 0TO (2 0000 3 TT @) ¥ A ¢ T

73. Number of Taals according to Sangeet Ratnakar
Tfta R % JgER e o §? |
{}) 100 : (2) 110 (3) 120 (4)° 138

(1s8 19
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74. Match the following :

(@) Allah Rakha Khan (i) Sabir Khan
(b) Gudai Maharaj (ii) Zakir Hussain
{c) Keramatullah Khan . (iij) Kumar Lal

(d) Nikil Ghosh (iv) Nayan
Code (@ () () (d) |
(1) G 6 ) ()
) G @ @) (i)

(&) 6 @ @) (v

(4) (v i) 6@ ()

e e

(a) graen @t (i) wfe @t

() Ted TR (i) SR T4
(c) Fwasg @l (iii) FR A
(d) Fifea o (iv) T

%< (a) (b) (c) (d)
(1) (iv) (i) (iit) (ii)
(2) (ii) (icr) (M) (iv)
(3) U] (i) (iit) (iv)
(4) (iv) (ii)) (it) )

75. Which Gharana is famous for Fard?

(1) Banaras (2) Delhi (3) Punjab (4) Farrukhabad
¢ fm w A fadrem %7
(1) =& (2) R © o (3) 9 (4) wtEER

(155) 20



76.

77.

78.

(15S)

How many Khalis are there in Teevra Taal?
(1 1 2 2 : 3) 0
A ara # et @l 2

(1) 1 2 2 3) 0

Aad of Taal Gajjampa will be of

(1) 10 Matras (2) 15 Matras (3) 18 Matras

e Tewe § g Bt

(1) 10 = (2) 15 umm (3) 18 wmn

How many Gharanas of Pakhawaj?

(1) Two (2) Three (3) Four
e & fr o §7

(1) A - (2) (3) Wm

14P/262/28

(4) None of these

@) v 3 #¢ @

(4) 14 Matras

(4) 14 "wn

(4) Five

(4) W=

How many Matras will complete one Avartan Tigun of Jhaptaal?

o % @ o # v e wmn & s
(1) 3% 2 23 (3) 4

Farshbandi is played mainly in
(1) Delhi (2) Banaras (3) Ajrara
wYind goga: st ot R

(1) R (2) =@ | (3) wom

21

(4) 102

(4) Punjab

(4) T
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81.

82.

83.

84.

85.

(f8s)

R

Tabla Solo is started by in Purab Baj
(1) Uthan (2) Farshbandi (3) Peshkar (4) None of these

[ o § daen @ g fFa s R

(1) B\ (2) wHad (3) ¥R 4) ¥ A ¥ 3@

How many minimum Dha in Kamali?
Farehl ¥ Aam R @ A €7
(1 9 (2) 27 3) 8 (4) 3

Which notation system is used mostly in North Music System?

(1) Bhathkhande (2) Bishnu Digambar
(3) Karnatak (4) Western
IW wfta aght § P ogh 1 gem: @ dw 2

(1) wraEed (2) fawy Rmaw (3) wAlew (4) wTET™

Which is related to Masitkhani Gat?

(1) Tabla (2) Pakhawaj (3) Tantra Vadya (4) None of these
waer @ fFed wafia 7

(1) awen (2) war (3) @4 am @ i A

Which is the thing having no room for expansion?

(1) Kayada (2) Peshkar (3) Rela (4) Gat
frme famm 78 @ swm?

(1) #mq (2) dvn (3) ¥em (4) T

- 22



86.

87.

89.

(158)

14P/262/28

To which system Saptsuladi Taals belong to?

(1) Hindustani Taal System (2) Karnatak Taal System
(3) Both (1) and (2) (4) None of these

rgenle ot frm wgfl @ wafa €7

(1) Rzt aa wgfa . (2) wfes aa ugfa

(3) A (1) @ (2) (@) v ¥ Fr¢ 74

Taal is connected with Chhanda.

(1) Yes (2) No . (3). Suspected (4) None of these
T < q g=fda Ry
(1) # (2) & (3) wwreg (@) ¥ A F T

Manjeera instrument belongs to

(1) Ghan (2) Sushir (3) Avanaddha  (4) Tat

Tt I fred s %2
(1) = (2) g - (3) =g (4) aq

The text Chaturdandi Prakashika is written by

(1) Ramamatya | (2) Venkatamukhi

(3) Sharangdev (4) Govinda Dikshit

‘e vl Tm W T Rt foran @7 : o

(1) M (2) e (3) wRRe. . (4) RO
23
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90.

91.

92.

93.

(155)

714 denotes
(1) Quad (2) Aad (3)
714 fim A e QA R

(1) 13 (2) 3 3)

Of which type is Nadswaram instrument?
(1) Sushir (2) Avanaddha (3)

TTam fFg yE R w1 A R7?

(1) g (2) g 3)

Who was awarded Padma Bhushan?

(1) -Ahamad Jan Thirakuva (2)
(3) Habibuddin Khan (4)
W T & P @A g wr?

(1) ot 9 facgan (2
(3) Thasd @i (4)

Biad

Ghan

(4) None of these

4) ¥ A R} T

(4) Tat

(4) &9

-

Keramatullah Khan

Ram Sahay

Fwasgt af

RLECUE

Which is the instrument of equally tempered scale?

(1) Tanpura (2) Sarod (3)

TUATR WHE &1 9 Pea-a1 7

(1) T=ga (2) "0 (3)

24

Violin

rafe

(4) Harmonium

(4) eonfram



94.

9s.

96.

97.

(188)°

14P/262/28

Uttar Pradesh Sangeet Natak Academy is situated at

(1) Lucknow (2) Agra (3) Al.la.habad_ (4) Banaras
IqeRY afta TeE rweH fom R
(1) d@IS (2) A (3) TRER] (4) &A@

Which Taal has got tin, tin on its 7th and 8th Matras?

(1) Ada Chartaal (2) Teentaal (3) Tilwara (4) Jhumra
Al w@ onadl wns w fi & ol fem am F W &7
(1) 3 IRATA (2) da=a (3) famars (4) gwa

Who invented Tabla?

(1) Ustad Zakir Hussain (2) Amir Khusro
(3) Pt. Ravi Shankar (4) Imdad Khan
R & nfasen fmm fea?

(1) IR ARR g @) o gad

(3) 9o W W 4) R @t

Name the Layakari formed if Sawari (15 Matras) is adjusted to Jhaptaal (10 Matras)
from sam to sam

ﬁm(lsm)ﬂmﬁmammmaﬁa,m—mmﬁ'ﬁ?

3 2 4 4 2
(1) 5 (2) 3 3) S (4) =

25 L (P.T.O.)
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98.

99.

100.

How many Matras will be counted in Aad of Jhumra in one Avartan?

(1) 42 2) 2 (3) g (4) None of these

3
PEU a0 F TF AEdd ¥ g # fHadt wmd e s ?

(1) 42 @ 2 @ 2 (@) ¥ A @ T8

Name c:f the writer of Taal Kosh.

(1) Avan Mistri (2) Yogmaya Shukla
(3) Girish Chandra Shrivastva (4) Amit Varma

‘e P F s §

(1) sam freh (2) FrmrEn g

(3) frfw v sfaraa (4) ftra i

How many Matras will be counted in one Avartan of Teentaal Tigun?

drae & & mada # fm o feadft wom firft S ?

(1) 6 (2) S (3) 5 (4) 61

* & &
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afygl & fou fidw

(8 ffad & 9YR EW-Y8 W a1 IW-T3 & A g8 W Faa Aot @1 @et aw-wre ¥ /A @ fod)

10.

11.

12.

13.

14.

v g et F 10 e F s @ @ A 5 yEm d wft g8 digqg € ok A o
g 7@ R gfew Jvge TR IR W wE gEA e F9-ias B 2w ggd gwe @
@ gfes gm ow o)

iy waq d foerer Wea wdw-v3 & fafte, fomn @ w1 w1 vt gen s @y 4 3 @

IN-93 e A fem mn R 5@ 7 @ W ok 7 & fagy F @O IN-v7 7 few wdm, g IN-
¥ ¥ & yewwT fewr adm

N HFFHF dU INR-Y4 F FAF FYH FE0-y5 W 97 } fvif@ wm w fad

IW-TF F WGW Y8 W ¥} A ygEwE fuifm wm w fad aw R KA qE @ o w2
-l smavmE @ Al yE-jfewm @ FEiw a@ @ ;o fa e w ol

Mo Wo AHRe TI W IFTFAIF wWe&w, WA-Yfaw FEm I ¥ wem (R N A) aw yE-yhEe w
Ig@waid Ho 3R Mo WHo Mo wF Ho + wiafedl ¥ IJufrdtwa &t arqufa & &

3w wfafedl d #% W ofads s frides g yofom @1 ofd s 98 @& sgfaa @iva @1 wam
HE ST

yA-Ifaw § 9@F 91 & 91 dsfead I A M ¥ s@E w7 & defeve Iw 3 ford v IWr-
V¥ ¥ FEfya vie F w3 R R g9 # IW-7 F 9ew ¥ W A M P ¥ sgaw 47 @ mar
T ¢

TE 9 &% IWM & ford Fae & @ g9 A My R @ A Adfuw gdl N M F@ W dYaE
g H QI WA W FF IW TR WA AT

ur[ 3 fF @ an ®Et g difwd I a<en T8 A gEal 1 3fe W fEd wva #1 Fav @ 2w wmd
¢ @ wafam ife & T A 1wt gl @ @t 9w A W ol W g siw A aen

W Fd F ferd ya-gfas & qags & a1 a@ g8 aw sifaw gy @ wam &t
e & I FAA HMoTHoIHRe IaT-Y¥ T WaA F w1 a2
uﬁmmﬁ%ﬁwﬁ@mmﬁmaﬁaﬂwﬁﬁﬂ*ﬂl

uﬁ:aﬁ;‘amﬁﬁmﬁaﬁamﬁmmmt,anmmﬁmﬁﬁﬁmﬁﬁ,unﬁ
g/ |



